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JIEKCUKO-CUHTAKCHYECKHE OCOBEHHOCTHU B
PACCKA3AX CAKH
LEXICAL AND SYNTACTIC FEATURES IN SAKI'S STORIES

Almomauu}l: cmanmovA noceAauieHa JEeKCUKO-CURMAKCUUYECKUM
ocobennocmam 6 pacckazax 1. X Manpo. Ilpouszsedenuss nucamens
omauuaromcs camupoﬁ U UCnoivbzosaHuem pasHvlX MAPKUPOBAHHbLLX e()uHuL;.
Ucnonvsoseanue OamnHblxX e()uHuu npouiiocmpupoeano Ha mamepuaie
pacckazos «The Open Windowy, «The Interlopers», «The Lumber Roomy, “The
Background ” u «Reginald in Russiax.

Knroueevie cnoea u ¢pa3bl.' JEeKCUKO-CUHmMAaKcuveckue 0006€HH00mu,
cmuaucmuyeckuil AHAalu3, napaiineiusm, napa’iiejlbHbvle KOHCMpPYKyuu,
armmumesd, noeniopul.

Annotation: the article is devoted to lexical and syntactic features in the

stories of G. H. Munro. The writer's works are distinguished by satire and the
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use of different marked units. The use of these units is illustrated on the material
of such stories as «The Open Windowy», «The Interlopers», «The Lumber
Roomy, “The Background” u «Reginald in Russia».

Key words: lexical and syntactic features, stylistic analysis, parallelism,
parallel constructions, antithesis, repetitions.

Ha cerogusmHuii 1eHb HaM HU3BECTHBI MHOTHE IMHCATENH, MOJYYUBIINE
MPU3HAHUE W IMPOCIABICHHbIE Ha Bechb mup. Ho ectb Tak ke u Te, 4be
TBOPYECTBO TAK M OCTAJOCh B TEHM HE3ACIYXKEHHO IO ceil neHb. K Takum
MMCcaTeNIsIM MOKHO OoTHecTH ['ekTopa Manpo.

Aunrnuiickuii nucatenb W okypHanuct ['ektop Xeo Manpo, Oonee
U3BECTHBIM 104 1ceBgoHMMOM (Caku, SBISETCS aBTOPOM  KOPOTKHUX
CaTUPUYECKUX PACCKA30B. | JIABHBIMH Ye€pTaMU €Tr0 MPOU3BEACHUN CUUTAIOTCA
OTTOYEHHOCTH CJIOBA M BECbMa IUHUYHAS UPOHHUSL.

JH. Jlnu u M. llopr mnwmcamu: «MHOrga JIHMYHOCTH aBTOpa BBLAAET
MaJICHbKasl JE€Tajlb, OTPAXKAIOWIAS ONPEACIEHHBIA CTUJIb BBIPAXKEHUS MBICIH, U
3TO MO BCEHW BUAMUMOCTH IOATBEPKIAAET TO, UTO y KAXJIOr0 aBTOpPa €CTh CBOU
S3BIKOBOM 'OTMEYaTOK' W WHJWMBHIyaJbHas KOMOWHAIMS JIUHTBUCTHYECKUX
MPUBBIYEK, KOTOpasi HEKMM 00pa3oM yKa3blBa€T Ha HETO BO BCEM, 4YTO OH
numer» [1: 10]. Tak w ctwie [.X. MaHpo yHHKalleH U HMEET CBOHU
oco0eHHOCTH. B ero pacckazax 4acTo MOXHO HaWTH Takue OTIMYMUTEIIHHBIC
MPUEMBI, KaK:

- Mmetadopa,;

- OJIMLIETBOPEHHE;

- OKCIOMOpOH;

- AHTUTE33;

- UCIIOJIb30BAHUE PA3JIMYHBIX BUIAOB JIEKCUKHU;

- CPAaBHEHHUE;

- MapaJJIEIN3M

- IOBTOPBI U Jp.

"Muposas Hayka' Ne7 (40) 2020 science-j.com



B wamein crarbe MBI 06paTI/IM BHUMAHHUE Ha TaKHC JICKCHKO-
CUHTaKCUYECKHE OCOOEHHOCTH, KaK MOBTOPBI, MAapauIeIbHbIE KOHCTPYKUUHU U
AHTHUTCE3Aa.

Hrak, paccMoTpuM cilydyad IOBTOpa B pacckazax MaHpo Ha mpumepe
pacckazoB «The Open Window» u «The Interlopersy.

B pacckaze «The Open Window» Mbl MOskeM HalTH CIIEAYIOIINI IPUMeED:
«He was neither a wit nor a croguet champion, a hypnotic force nor a begetter of
amateur theatricals. Neither did his exterior suggest the sort of man in whom
women are willing to pardon a generous measure of mental deficiency» [2: 8].

B JaHHOM KOHTCKCTC 3aJiada IIOBTOPOB 3aKJIIO4YaCTCsA B YCHICHHU
aHa(bopI/Iqecxoro mwiaHa. B »stom OTPBIBKC MblI BHAUM IIOBTOPCHHC COIO3ad
«neithery». Ero 3agaya B JaHHOM cCllydae 3aKJIIOYaeTCs B  YCHICHHUH
JMHTBOMOATHYECKON (yHKIMU. B pe3ynpraTre mnonyyaercs OObEAHMHEHHE
MHOTI'OYHCJICHHBIX XdPaKTCPUCTUK, KOTOPLIC HC CBOMCTBEHHBI IICPCOHAXKY.
Taxon IMPHUEM I103BOJIACT «OI'OJINTH» JIMYHOCTD I'NIABHOI'O I'€POsS U IIOKA3aThb BCIO
CT0 K4YyaAaKOBATOCTB».

B pacckaze “The Interlopers” namGosiee 4acTo MOXKHO BCTPETUTH TaKue
MOBTOPHI, Kak as...as, each...each: « <...> as boys they had thirsted for one
another's blood, as men each prayed that misfortune might fall on the other» [3:
32].

«Each had a rifle in his hand, each had hate in his heart and murder
uppermost in his mind» [3: 32].

B JAHHOM KOHTCKCTC IIPHUEM IIOBTOpa HCIHOJB3YCTCA JId TOIO, YTOOBI
OKa3aThb 3MOIIMOHAJIBbHOC BOBI[eﬁCTBHe Ha yurtatensa. Ha nexcrmueckom YPOBHC
TaKXe HCIOJB3yeTCs JaHHBIA TpueM, a uMeHHO: «there is none other to
interfere, no interlopers from outside.»

Heo6xoauMo OTMETUTD, YTO B JAaHHOM KOHTEKCTe Tarona «to interfere» u
cyliecTBUTENbHOE «interlopersy mMerT cxokee 3HAYCHHE, CJIEI0BATEIIBHO,

MOJKHO I'OBOPHUTH O TOM, 4TO 9TO CJIOBA CUHOHHMBEI.
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Crnenyroomum Hamu OyAeT pacCCMOTPEH TaKO# MpreM, KaKk aHTUTE3a.

OOpatumcs K TaKuM pacckaszam, kak «The Lumber Room» u «The Open
Windowy.

B pacckasze «The Open Windowy MbI MOXeM HalWTH TaKoe MpPEI0KEHUE:
«Framton Nuttel endeavoured to say the correct something which should duly
flatter the niece of the moment without unduly discounting the aunt that was to
comey [2: 15].

[TucaTenb UCIONIB3YET ABa aHTOHUMUYHBIX cioBa duly u unduly, mis Toro
4YTOOBI CKa3aTh O TOM, KaK HY>KHO JIeJIaTh U KaK HE CTOMT.

Enre omHuM mpuMepoM aHTHTE3bI MOKHO Ha3BaTh. «Her tragedy?» asked
Framton; somehow in this restful country spot tragedies seemed out of place»
[13: 4].

B nmanHOM citydae B Ka4eCTBE aHTHUTE3bl BBICTYIAIOT CJIOBA, KOTOPHIC MBI
MOXKEM Ha3BaTh “KOHTEKCTHbIMH cuHOHMMamu”. Restful country wu spot
tragedieS TPOTHBOIMOCTABISIOTCS TepoeM, TaK Kak JUIi Hero ObLIO
HEOXKHUJIAaHHOCTBIO  YCIIBIIIATh, YTO B THUXOM, CIIOKOMHOM MECTE€ MOTYT
MPOUCXOIUTH KaKUe-T1u00 Tpareuu.

B pacckaze «The Lumber Roomy MbI Takke MOXEM BCTPETHTH HEMAJIO
npuMepoB aHTuTe3bl. BoT omuH u3 Hux: «Such parts of the house as Nicholas
knew best were rather bare and cheerless, but here there were wonderful things
for the eye to feast ony [2: 4].

B nmaHHOM OTpBIBKE MPOTUBOIMOCTABIISIOTCS XapaKTEPUCTUKHU OJTHUX U TE€X
K€ 9acTei ToMa, ¥ Mbl MOJKEM YBHJIETh KOHTPACT. XOTS OHU ¥ OBUIH ITyCTHIMH H
0e3paJloCTHBIMHU, B HUX OBUIM 3aMedaTelIbHbIC JJIA TJIa3 MaJlbuhKa MPEIMETHI,
KOTOPBIMU MOKHO OBLIIO MOJI000BATHCS.

W, HakoHem, pacCMOTPUM TIPUEM TMapaUIeIbHBIX KOHCTPYKIIHHA B
MIPOU3BEICHUSIX MMHCATEIIS.

Oopatumcs k pacckazam «The Background» u «Reginald in Russiax.
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B pacckasze «The Background» >xu3Hb I1aBHOTO reposi OMHMCHIBACTCS C
IMOMOMIBIO ABYX IapaJlJICIAbHBIX Hp@ﬂJ’IO)KGHHﬁZ

«Henri Duplis was by birth a native of the Grand Duchy of Luxemburg.
On maturer reflection he became a commercial Traveller» [2: 30].
Komuueckuit o6paz Omnbru, kHsokHBI M3 Poccum, B pacckaze «Reginald in
Russia» co3maércs 3a cu€T mapallie/IbHbIX KOHCTpyKIuii: «She kept what she
hoped and believed to be a fox - terrier, and professed what she thought were

Socialist opinionsy [2: 46].

Takum O6p&30M, MBI IIPpOaHAJIU3UPOBAIIM HCKOTOPBIC IIPOU3BCIACHUA Caku u
BBIABHIIM, YTO B CBOCM TBOPYCCTBC OH Y4CTO IIOJIB30BAJICA BBIIICHA3BAHHBIMHU
JICKCUKO-CUHTAaKCHM4YCCKHUMH CAUMHUIIaMU, qTo nmpuaaBajio A3BIKY €ro

IIPOU3BEJECHUN OCOOCHHBIN yY3HaBa€MbIil XapakTep.
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